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and seven MSSLof him, many on our English Round Table in all languages,,
a great many on occult sciences, literature, antiquities, painting, &c. . . .

"Yours sincerely,

" S. KIBKTTP." *

IB a letter dated April, 1868, lie communicated a fact
which, I believe, is little known:

" You have heard that the King has made me a knight and a baron: for
some discoveries I made in Florence respecting Dante, so I suppose. All
that is said in my diploma and other papers is,

* In considerazione di particolari benemerenze.'

I never knew more, and the minister who recommended me to him died
of the cholera in Sicily. He was a Sicilian, and I had never heard his
name till then ($"atoli) or knew any of his friends. It was a perfect
surprise to me, always the same poor devil of a painter, on which account
I only call myself chevalier."

Either in the second or third year of his Consulship,
Severn heard rumours that the Pope was about to issue a
Schedule of Special Instructions to his Voluntary and
Official Guard during Holy Week, with particular stress on
their line of conduct towards heretical foreigners who might
be present at the ceremonies in St. Peter's: and, it was said,
His Holiness was emphatic in his determination neither

* The following excerpt, from Seymour Kirkup's last letter to Severn,
written in 1870, will interest musicians:

" You ask about my scale of chords; I enclose it. You will see all the
possible combinations by thorough-bass reduced to one line of music paper T
It is written for one key only, that of Do; of course all the other eleven
tones contained in the octave are subject to the same limitations. I have
given it to several musicians and composers, asking them to bring me any
chord that is not contained in this table, if they can find one. Two or
three have brought what they thought they Lad found, either in their own
works or the works of the great masters; but they were mistaken, and I'
showed them where the discords were marked in my list. To make them,
more easily found I have marked them with the letters of the alphabet,,
and I have given them the old numerical signatures which were used by
the old masters. The laws of modulation you of course know, and the
usual preparation and resolution of discords. I have written upon all these
subjects, and at the beginning I analysed four of the grandest and most
chromatic symphonies, to see if I could find any chord not put down in
my list, were enclosed. They were Roberto il Diavolo, William Tett, Don
Giovanni, and The Creation, which last was the only one that had a
crash that was intended for chaos no doubt, and is not to be considered as
music. You will see it near the T^ginning, one chord only. It was too
ugly to be dwelt on or repeated. It is followed by the rolling of the
elements into harmony in sublime style."d to
